Oldfrich Tichy (1959)
Pletivo, 2012

Nakolik je ,,pletivo” ve stejnojmenném obraze Oldficha Tichého tenkou a prostupnou
membrdnou mezi dvéma svéty, mezi vnéjsi a vnitini realitou? Nebo neni viibec Zadnou
prekdzkou a je pouze prvkem kazdodenné vnimané venkovské reality? Rznymi sméry
se mUZe ubirat premysleni o tomto obraze.

Na sklonku osmdesatych let 20. stoleti, po svizelnych letech naplnénych i téZzkou nemoci,
malif Oldfich Tichy vyménil prazské prostredi za Zivot na venkové, a to v Dojetficich u Sazavy.
Vystavené dilo Pletivo vzniklo v atmosfére jiz dlouhodobé zabydleného a proZitého prostoru
této vesnice. Kazdodenni dotyk malife s krajinou a zejména s pfirodou nastinil v jeho tvorbé
zcela jiné dimenze vnimani svéta kolem sebe. Proto autorovy kompozice zamérené

na niternou spojitost ¢lovéka s prirodou vynikaji zvlastni duchovnosti. V Tichého obrazech

je priroda zjevovdna v odvékém archetypalnim ramci jakoZzto hlavni a limitujici souputnik
lidského existence. Nositelem duchovnich a filozofickych dvah malife je nejenom tento tvarci
koncept, ale i zdrzenlivd Sedava a jinak temnad barevnost. Konkrétnim zprostfedkovatelem
obsahU jsou mimo jiné rovnéz pfirodni fragmenty — vétve, tlejici haluze, osamélé krovi,

a z nich vytvorené a spletené prazvlastni az mytické stavby lodi, rybich vrsi, podivnych staveb
nebo zvlastnich dkryt(l. Pak také tfeba i drevény letity Zebtik, venkovské okenni ramy

a predevsim tolik znamé draténé pletivo plotd, to vSe zastupuje dalsi okruh zobrazovanych
motiv(, které s jakousi mocnou silou pfedanou malifskym zplsobem, velmi senzitivné
evokuji hloubku Tichého souziti se svétem kolem sebe. Napsal o ném: , Hleddme smysl své
existence a trapime se nedostatec¢nou schopnosti to vSechno poznat. Jakymi prostredky

a jakou formou to vyjadiime, jest fuk. Podstatné je se tim zabyvat.”

Oldfich Tichy absolvoval Akademii vytvarnych uméni v Praze jesté pred rokem 1989

u prof. Frantiska Jiroudka bez velkého nadseni. Pfesto si ,,pro sebe objevil klasickou malbu
jako prostfedek vymezeni proti modernismu®. Autor patfici dnes ke stfedni generaci jakozto
zastance zavésné malby (oproti tolik aktualnim instalacim a konceptualnimu smérovani
soucasného umeéni), pfinesl do jejich riznych proudd, od expresivnich a geometrickych

az po figurativni, zasadni metafyzické obsahy. Nepochybné k tomu pfispéla jeho zkusenost
z prace arteterapeuta v kroméfrizské psychiatrické lé¢ebné a predevsim prestéhovani se

z Prahy na Sazavu.



Oldfrich Tichy (1959)
Mesh, 2012

To what extent is the “mesh” in Oldfich Tichy’s painting a thin and permeable membrane
between two worlds, between external and internal reality? Is it even an obstacle,

or is it merely an artifact of everyday rural life? Our reflections on this painting can take
us in different directions.

In the late 1980s, after several difficult years marked by serious illness, the painter Oldfich
Tichy exchanged Prague’s urban environment for a life in the countryside, specifically

in Dojetfice near Sazava. The exhibited artwork, Mesh, was created amidst the long-
inhabited setting of this village. Tichy’s daily contact with the landscape and especially with
nature found expression in his work through a completely different way of perceiving

the world around him. As a result, his paintings exploring the inherent connection between
man and nature stand out for their special spirituality. In Tichy’s art, nature is depicted

in an ancient and archetypal context as the main and limiting companion of human
existence. These artistic values reflect his spiritual and philosophical ideas, which are also
present in the subdued gray and generally dark colors that he works with. His paintings’
meaning and content are mediated, among other things, by natural objects (branches,
rotting twigs, solitary bushes), which he combines and weaves together into outlandish
and mythical ships, mountains of fish, strange buildings, or unusual dwellings — or also an old
wooden ladder, rural window frames, and especially his well-known wire-mesh fences.

All these things stand in for another group of motifs that, with a sense of force conveyed
through painting, very sensitively evoke the depth of Tichy’s co-existence with the world
around him. In the artist’s own words: “We seek the meaning of our existence and agonize
over our inability to know everything. It does not matter by what means and in what form
we express it. The important thing is to deal with it.”

Oldfich Tichy attended Prague’s Academy of Fine Arts in the pre-1989 years, during which
time he studied under professor FrantiSek Jiroudek without much enthusiasm. Nevertheless,
he “discovered classical painting as a means of defining myself in opposition to modernism.”
Tichy, a member of the middle generation of artists, is a proponent of the hung painting

(as opposed to contemporary art’s inclination towards installation art and conceptual works)
and has introduced important metaphysical ideas into its various forms, ranging from
expressive painting to geometric and figurative art. In this, he was undoubtedly influenced

by his experience as an art therapist at the Kroméfiz psychiatric hospital and, above all,
by his move from Prague to Sazava.



