Mikula§ Medek (1926-1974)
Modra kompozice (Romanticky zaloZeny stryc Karel), 1960

Oba obrazy, které galerie vlastni (tim druhym je Kompozice /Rozko$ny mlady muz z roku 1959), patfi
do etapy imaginativni abstraktni tvorby, kdy Mikulas Medek opustil surrealistické figuralni obrazy
s prvky masochismu, ¢erného humoru a zvlastniho iracionalniho neklidu.

Film reZiséra Alese Kisila o Mikulasi Medkovi z roku 2003: ,Nemaluji, své obrazy ddvim®, ukazuje
nékteré postupy, jak malby vznikaly. Napftiklad ten, kdy Mikuld$ Medek ulozil platno na podlahu, do
jeho barevného reliéfu vrstvil noviny, které postupné odtrhaval tak, az vznikaly zvlastné plsobivé
zvrasnélé plochy a plosky, podobné jako je tomu u Modré kompozice. Barevna tkan obrazu je velice
dynamicka, doplnéna hrotitymi vyénélky, trny a ostny, které jsou zndmé jiz z pfedchoziho obdobi, a
obohacena o vétsi & mensi ter&iky, kruhy a tvercové prahledy. Skala modrych barev, stejné jako
cervenych (v Rozkosném mladém mutzi), patfila k malifovym nejoblibenéjsim. Co je nyni na platnech
naprosto dominujici, je proména doposud vizualné Citelné figury v jeji velmi abstraktni a lapidarni
znak (télo i hlava mlZe byt obdélnikem &i ¢tvercem, koncetiny ostrymi liniemi)... Nase fantazie mize
putovat v imaginativnim barevném prostoru malifovych predstav a vizi. V letech Sedesatych zacina
Medkovo vrcholné obdobi.

Mikulds Medek, velmi vzdélany umélec, patfi k nemnoha ikonickym osobnostem ¢eského uméni 20.
stoleti jako byl Jan Zrzavy, FrantiSek Tichy nebo malitka Toyen, na jejichz vystavy chodila vidy cela
procesi navstévnikl ze vSech koutll republiky. Bylo mu pfisouzeno proZit nedlouhy Zivot, pouhych
Ctyricet osm let, a presto je jeho dilo impozantni. Tvofi neoddiskutovatelny origindlni pilif tzv.
neoficialniho uméni jiz od roku 1948, tedy za obdobi vladnouciho programu socialistického realismu,
aby pak v obdobi spolecenského a uméleckého uvolnéni Sedesatych let zazafilo jako soucdast
informalni, neboli strukturalni abstrakce.

Mikulas Medek se narodil v rodiné prvorepublikového legionarského generdla Rudolfa Medka,
basnika a spisovatele. Jeho dédeckem byl malif Antonin Slavicek, jeden ze zakladatell ¢eské moderni
krajinomalby. Za druhé svétové valky Mikula$s Medek studoval na Statni grafické skole, v roce 1945
absolvoval jeden rok na prazské akademii. Ve studiich pokracoval v letech 1946 — 1949 na Vysoké
Skole uméleckopriimyslové v Praze u profesorl Frantiska Muziky a Frantiska Tichého, odkud byl

v ramci politickych provérek vyloucen. Jeho Zivot byl nelehky, obtizné shanél uplatnéni, byl vazné
nemocen. Kdyby nebylo jeho Zeny, fotografky Emily Medkové (1928 — 1985), kterd se o néj s laskou a
péci starala, tézko by mohlo vzniknout Medkovo tak zdsadni malitské dilo.



Mikulas Medek (1926—-1974)
Blue Composition (Uncle Charles, Romantic by Disposition), 1960

The two paintings by Medek held in the Karlovy Vary gallery (the other one is Composition —
An Adorable Young Man of 1959) date to the artist’s stage of Imaginative Abstraction, when
he abandoned Surrealist figural painting with elements of masochism, black humor, and
strange irrational unrest.

The 2003 film about Mikulas Medek, I Don’t Paint, | Throttle My Paintings, directed by Ales
Kisil, documents some of his painting methods. For example, Medek would place a canvas on
the floor and layer newspapers into its color relief, gradually tearing them off until they
formed strangely impressive wrinkled surfaces. This is also the case of the Blue Composition.
Its color tissue is immensely dynamic, complemented by spiky protrusions, thorns and spines
familiar from Medek’s previous period, and enriched by larger or smaller targets, circles, and
square openings. The range of blues, and also reds (in An Adorable Young Man), was one of
the painter’s favorites. The feature dominating the canvases is the transformation of the
hitherto visually legible figure into its very abstract and lapidary sign (the body and head can
be a rectangle or a square, the limbs can be sharp lines)... Our imagination can wander
through the imaginative color space of the painter’s ideas and visions. The 1960s mark the
paramount period in Medek’s artistic career.

Mikuld$ Medek, a very literate artist, ranks to the few iconic figures of the 20™-century
Czech art, such as Jan Zrzavy, FrantiSek Tichy, and Toyen whose exhibitions always witnessed
long processions of visitors from all over the country. His lifespan was short, mere 48 years,
and yet his oeuvre is grand and monumental. It has represented an indisputably authentic
pillar of the local so-called unofficial art since 1948, the era ruled by the tendency of Socialist
Realism. During the 1960s’ era of social and artistic loosening, his art could shine as part of
Informal, or, Structural Abstraction.

Mikulds Medek was born into the family of the First-Republic legionary general and also a
poet and writer, Rudolf Medek. His grandfather was the painter Antonin Slavicek, one of the
founders of modern Czech landscape painting. During the Second World War, Medek
studied at the State School of Graphic Arts, and in 1945 attended the Prague Academy of
Fine Arts. Between 1946 and 1949, he continued in his academic training at the Academy of
Arts, Architecture and Design in Prague under professors FrantiSek Muzika and Frantisek
Tichy, but was expelled after the Communist surges. His life in the following years was far
from easy — he had a hard time finding a job and fell seriously ill. Were it not for his wife, the
photographer Emila Medkova (1928-1985), who tended to him with utmost love and care,
Medek’s cardinal painting oeuvre would never come to existence.



