Karel Nepras (1932-2002)
Polibek, 1987

Néktefi umélci maji charakteristicky autorsky rukopis, Karel Nepras k nim svou
nezameénitelnosti a rozpoznatelnosti patfi. Autor absolvoval prazskou AVU v dobdch tvrdého
stalinismu v letech 1952-1957. Zde se setkal s Janem Koblasou, Bedfichem Dlouhym

a Jaroslavem VoZniakem a roku 1954 zaloZili skupinu (pozdé&ji pojmenovanou Smidrové)
reagujici na spolecenskou realitu dadaisticko-surrealistickymi akcemi. Vzdorovali natlaku
doby absurdné ladénymi vystoupenimi vytvarné, divadelnég, literarné i hudebné zamérenymi.
Obdobné pozdéji v Sedesatych letech spoluzalozZil Kfizovnickou Skolu Cistého humoru bez
vtipu, ¢leny byli mj. Jan Steklik, Otakar Slavik, Zby3Sek Sion. Karel Nepras mél kvuli svym
neskryvanym politickym ndzordm v letech 1968 —1989 zakazano vystavovat a Zivil se
restaurovanim. Po zméné pomeérl se stal velmi uzndvanym umeélcem a v letech 1992—-2002
dokonce plsobil na Akademii vytvarnych uméni v Praze jako profesor. Diky svym osobitym
dilim se fadi k prikopnikiim ¢eského moderniho uméni a je jednim z nejoriginalnéjsich
predstavitell ¢eské grotesky.

Karel Nepras se v 50. letech vénoval predevsim kresbam plnym ¢erného humoru. Kresba

v tragikomicky sarkastickém duchu provazela cely jeho tviréi Zivot. Od 60. let se pak zacal
projevovat jako svébytny sochart expresivné drasavych a existencialismem prodchnutych
figurdlnich objektd reagujicich na cesky informel. Sva socharska dila sestavoval z kovovych
konstrukci, dratl, hadicek a jinych banalnich materiald, které doplrioval textilem a povrch
pak pretiral ¢asto agresivné cervenou barvou. Jeho Moroa Ci Velky dialog (1966) patfi

k vrcholim ¢eského sochafrstvi té doby — Slachovité figury, které provokuji svou groteskni
naléhavosti, naplnuji Smidfi estetiku parodie a divnosti, ale rezonuje v nich i generacni pocit
Zivotni absurdity az bezvychodnosti. V 70. a 80. letech do jeho asamblazi pribyly dalsi
nesocharské materidly — stavebni armatury, vodovodni trubky, Zelezna péra, Srouby, nadoby,
gumové hadice a rizné instalatérské soucastky. | v dalSich desetiletich rozvijel Nepras svoji
typickou estetiku asambldzi tvorenych z riznych technickych materiald a objektl, pozdéji
kromé kovu vyuzival také kameninové roury a elektroporcelan. Autorovu zavérecnou tvirci
etapu z prelomu tisicileti predstavovaly monumentalni litinové postavy a figuralni
kompozice.

Polibek pochazi z roku 1987 a napliiuje vSechny vyse zminéné sty¢né body Neprasovy
tvorby. Jeho oblibu v absurdité, recesi, nadsazce, grotesce, sarkasmu, expresivni deformace,
spontannost, kombinovani materiall (instalatérské trubky, vodovodni kohoutky, spojky,
plastové hadicky, draty, kovova konvicka). VSechny ty zdanlivé nesourodé prvky jsou
svareny, slepeny, omotany faci a natfeny vyraznym ¢ervenym lakem. Vznikl objekt osobitého
humoru, ktery se sarkasmem Neprasovi vlastnim vskutku origindlné predstavuje nézny

a laskyplny moment polibeni dvou bytosti. Zvlastnich, divnych, ale milujicich se aZ za hrob
svych snad stazenych kizZi a setrvavajicich v neprestavajicim polibku jiz vice nez tficet let.



Karel Nepras (1932-2002)
Kiss, 1987

Some artists have a characteristic signature style, and with his unmistakable and instantly
recognizable works Karel Nepras$ is one of them. Nepra$ attended Prague’s Academy of Fine
Arts in 1952-1957 during the harsh Stalinist years. Here, he met Jan Koblasa, Bedfich
Dlouhy, and Jaroslav Vozniak, who came together in 1954 to found an art group (later called
“Smidrové”) that responded to social reality with Dadaist-surrealist art actions. The group’s
members resisted the era’s pressures through absurdist art, theater, literature, and music.
In a similar vein, in the 1960s Nepras co-founded the Crusaders’ School of Pure Humor
Without Jokes, whose members included Jan Steklik, Otakar Slavik, and ZbysSek Sion. Due to
his undisguised political views, Nepras was banned from exhibiting in 1968—1989 and was
forced to earn a living through art restoration. After the Velvet Revolution, he became

a highly respected artist and even taught as a professor at the Academy of Fine Arts from
1992 to 2002. His distinctive works rank him among the pioneers of Czech modern art

and make him one of the most original representatives of the “Czech grotesque.”

In the 1950s, Nepras mainly created drawings full of dark humor. In fact, he produced
tragicomically sarcastic drawings throughout his career. In the 1960s, he emerged as

a distinctive sculptor of expressively disturbing and existentialist figural objects that showed
the influence of Czech informel. He constructed his sculptural pieces from pieces of metal,
wires, tubes, and other everyday materials, to which he added textiles before painting their
surfaces, often in an aggressive red color. His Moroa or The Great Dialogue (1966) rank
among the best Czech sculptures of the era — sinewy, provocative figures with a grotesque
sense of urgency that reflect the Smidrové group’s aesthetic of parody and strangeness
while resonating with his generation’s sense of the absurdity and hopelessness of life.

In the 1970s and 1980s, he began to use additional non-sculptural materials in his
assemblages: building fittings, water pipes, iron springs, bolts, containers, rubber hoses,
and various plumbing components. Over the following decades, Nepras continued to
develop the typical aesthetic style of the assemblages he made using various technical
materials and objects, later expanded to include not just metal but also stoneware pipes
and electroceramics. His final artistic period at the turn of the millennium was characterized
by monumental cast-iron figures and figural compositions.

Made in 1987, Kiss fulfils all the aforementioned aspects of Nepras’s work: his penchant

for absurdity, satire, hyperbole, the grotesque, sarcasm, expressive deformation,

and spontaneity, and also his use of various materials (plumbing pipes, water faucets,
couplings, plastic tubing, wires, metal pots). By welding and gluing these seemingly disparate
elements together, wrapping them in tape, and painting the final work in a bold red color,
he produced an object filled with a distinctive sense of humor that, thanks to his unique
sarcasm, is a truly original depiction of the tender and loving moment of two beings engaged
in a kiss — unusual and strange beings who have pledged to love one another beyond

the grave, lingering with their seemingly flayed skin in a never-ending kiss for more than
thirty years.



