Josef Sima (1891-1971)
Krajina, 1934

Historik uméni FrantiSek Smejkal, autor nejvyznamnéj$i monografie o Josefu Simovi (Odeon Praha,
1988) napsal: ,,Simova tvorba nema 7adnou vlastnost, kterd by odpovidala pfekotnému rytmu dnesni
doby a jejim tisicerym proménlivym tvarim. Nepoddava se na prvni pohled, neni napadna, neSokuje,
nikoho nepfipomina, nedozaduje se pozornosti zvlastni technikou nebo novymi materialy. Zda se, ze
nic nepopird. Prosté existuje.” Pravé takova existence je vlastni Simové Krajiné, jedinému malifskému
dilu ve sbirkdch karlovarské galerie. Josef Sima tu pfedstavuje krajinu, ktera pat¥i k nejstar§imu a
nejéast&j$imu ndamétu jeho tvorby a jeZ se mize nalézat stejné tak ve Francii jako v Cechach, jako
urcité vytvarné univerzum. Jakoby se tu vSechny gravitacni principy tize rozplynuly a proménily
jednotlivé komponenty v nehmotné a pohybuijici se znaky. Typicky charakter scenérie, slozeny

z matérie pudy, stroma a les(, vyvazeny atmosférickou lehkosti oblohy, se proménuje v basnickou
kontemplaci pfirody, vyrlstajici z hluboké meditace o podstaté svéta a byti v ném. Takova je cela
tvorba Josefa Simy.

Tii jednicky ovlivnily Zivot malite, kreslite a ilustratora Josefa Simy. Ta prvni je spojena s datem jeho
narozeni, s rokem 1891, druha pak s rokem 1921, kdy ptisel do Pafize a posledni tfeti s umélcovym
Umrtim v roce 1971. Josef Sima absolvoval prazskou Akademii vytvarnych uméni. Prvni svétovou
valku proZil na bojistich, v roce 1919 odjel do Francie, na podzim 1921 se usadil v PafiZi a prozil tam
rovnych padesat let svého Zivota. V roce 1927 se stal spoluzakladatelem skupiny Le Grand Jeu
(Vysoka hra), majici vice literarni, filozofickou, duchovni a radikalnéjsi podstatu nez tehdejsi
surrealismus privrzencl kolem André Bretona. Josef Sima vyzdobil obélky ¢asopisti Vysoké hry.
Obzvlasté blizkymi se mu z okruhu skupiny stali mladi basnici René Daumal a Roger Gilbert-Lecomte.
Oba viak b&hem druhé svétové valky zemreli. Zvla$té Gilbert-Lecomte chapal Simovo dilo, kdy?
napsal: ,Nehleddm zasadné v malifi nic jiného nez basnika.”

V PafiZi se Josef Sima stal €lenem prazského Uméleckého svazu Devétsil zaloZzeného v roce 1920.
Jedna z re-produkci obalek ¢asopisu Vysoka hra se objevila v ¢eskoslovenském ¢asopise RED, Revui
Devétsilu, mési¢niku pro moderni kulturu, vychdazejiciho v letech 1927 — 1931. V roce 1932 se Josef
Sima stal spoluorganizatorem surrealistické vystavy Poesie 1932 uskute¢néné v Praze. Druhou
svétovou valku proZil v jizni Francii, kde se zapojil do odboje. Za valky zacala jeho vlekla tvarci krize,
kterou prekonal az v priibéhu 50. a 60. let 20. stoleti, kdy presel od poetickych vizi k zobrazovani
krajinnych archetypalnich symbol{. Styky autora s ¢eskym prostfedim vsak témér ustaly.



Josef Sima (1891-1971)
Landscape, 1934

Art historian Franti$ek Smejkal, author of the most important monograph on Josef Sima
(Odeon, Praha 1988), wrote: “Sima’s oeuvre has no feature that would correspond to the
rapid rhythm of today and to thousands of its changing faces. It doesn’t give in at first sight,
it is not conspicuous, it doesn’t shock, it doesn’t remind anyone; it doesn’t demand attention
with a special technique or new materials. It does not seem to deny anything. It just exists.”
Such an existence is inherent in Sima’s Landscape, his only painting in the collections of the
Karlovy Vary gallery. Here, Josef Sima presents landscape — one of the oldest and most
frequent subjects —, which can be as much in France as in Bohemia, as an artistic universe. It
is as if all the principles of gravity have dissolved here, turning the individual components
into immaterial and moving signs. The typical character of the scenery, composed of a matrix
of soil, trees and forests, balanced by the atmospheric lightness of the sky, transforms into a
poetic contemplation of Nature, originating from deep meditation on the nature of the
world and our existence in it. Such is the entire work of Josef Sima.

The life of the painter, draughtsman, and illustrator Sima was influenced by three ones. The
first is associated with the date of his birth, 1891, the second with 1921, when he came to
Paris, and the third with his death in 1971. Josef Sima graduated from the Academy of Fine
Arts in Prague. He spent the First World War on the battlefields and in 1919 left for France.
In the autumn of 1921 he settled in Paris and spent exactly fifty years there. In 1927, he co-
founded the art group Le Grand Jeu (The Great Game), which has a more literary,
philosophical, spiritual and radical nature than the contemporary Surrealism coined by the
circle of André Breton. Josef Sima decorated the covers of The Great Game magazines.
Within the group, he was especially close to the young poets René Daumal and Roger
Gilbert-Lecomte (who both died during the Second World War). Especially the latter
understood Sima’s work when he wrote: “/ am basically looking for nothing but a poet in a
painter.”

In Paris, Sima joined the Devétsil [Butterbur] art group, founded in 1920. One of the
reproductions from the Le Grand Jeu magazine appeared in the Devétsil revue RED — a
monthly for modern culture published between 1927 and 1931. In 1932, Sima co-organized
the Surrealist exhibition “Poetry 1932”, held in Prague. He spent the Second World War in
southern France, where he joined the anti-Nazi resistance. The war period witnessed his
protracted creative crisis. He overcame it as late as during the 1950s and 1960s, when he
switched from poetic visions to landscape archetypal symbols. However, his contacts with
the Czech environment almost ceased.



