Jitka Valova (1922-2011)
Davny pribéh, 1984

Jitka Valova (1922-2011) prozila sv(j pozoruhodny Zivot v podstaté na jednom misté a s jednim
¢lovékem. Tim mistem byla periferie délnického Kladna a tim ¢lovékem byla jeji sestra-dvojce
Kvéta, téz malirka. Prozily bok po boku 76 let (az do roku 1998, kdy Kvéta zemfrela), spolu byly
totdlné nasazeny v kladenskych oceldrndach, spolu v letech 1945-1950 studovaly VSUP v Praze

v ateliéru milovaného prof. Emila Filly, obé roku 1954 vstoupily do skupiny Trasa, spolecné
vystavovaly, spolecné ziskaly prestizni rakouskou uméleckou cenu J. G. Herdera. A po celou dobu
spolu Zily v domku v Kladné, neuvéfitelné skromné, oddané pouze sobé a své tvorbé, nevdaly se,
jedna extrovertka, druhd introvertka, navzdjem se podporovaly a inspirovaly. Casti ndvitévnici
zminuji, Ze v jejich ateliéru pres cigaretovy dym nebylo vidét a jadrnd slova pattici k
autentickému Zivotu oceldrd korenila debaty o uméni. Zdmérné neodesly do Prahy, zachovaly si
v té dobé nevidanou svobodu projevu a vytvarného vyrazu. Prvni vétsi vystava probéhla v roce
1966 ve Spélové galerii a dalsi pak aZ za dlouhych 17 let. Ob& malitky patfily k neoficialnimu
(zakdzanému) uméni, takze vskutku prelomovou se stala vystava poradand v roce 1983 v
galeriich v Chebu, v Roudnici a také v nasi pobocce v Letohradku Ostrov. Byla to v té dobé
»2temna“ velika udalost, na kterou dodnes pamétnici vzpominaji.

Cennou trofeji se o ¢tyri roky pozdéji staly dvé stéZejni akvizice obrazl Jitky Valové Davny pribéh
a Velké bfemeno. Obé malby jsou nddherné! Monumentalni, dvoumetrové obrazy vznikly z ruky
drobné a citlivé malirky, ktera o své tvorbé neustdle pochybovala. Jitka Valova byla bytostnou
figuralistkou, vSechna jeji dila se upinala k ¢lovéku, jeho sile i slabosti, jeho nadéji i rezignaci, jeho
existencnim bojim a tisnim, které represivni normalizacni éra prinasela. Jeji postavy svadi boj
samy se sebou o zachovani dUstojnosti, pravdivosti a lidskosti v té nelidské dobé plné nesvobody,
nemravnosti a Ustupkd. Jeji velmi protdhlé a utlé figury malované témér kresebnymi liniemi,
pripominaji davnovéké skalni kresby, zjednodusené, bez detaill, prinasejici poselstvi plné emoci
a exprese. Autorc¢iny malby i kresby vzdy charakterizovala opravdovost, nevyumélkovanost,
neustalé hledani spravnych tvar( a linii co nejpresvédcivéji vypovidajicich o kiehkosti ¢lovéka
drceného tihou vlastniho Zivota i tizivou situaci doby. Figury byly ¢asto vychylené, smutné
zkfivené, ohnuté. , Jitcin clovék je ¢lovék-stéblo. Jitcin Clovék je zranitelny, ohnuty nepfizni Zivota,
ale nikdy neni zcela zlomeny.” (R. Drury)

Typicka pro Jitku Valovou je barevna stfidmost, nékdy témér monochromati¢nost. Je to zfejmé

i na obraze Davny pribéh, snad jen Ctyri barvy malifka poutzila, rezavou, Sedivé modrou, bilou,
¢ernou a mnoho jejich valéra. Ztvarnéni biblického pribéhu ukfizovani a oplakavani Krista
prostiednictvim jednoduchych spiSe kresebnych tah( je velmi vyrazové plsobivé, monumentalni
a pfitom hluboce niterné. Dvé Zeny truchlici pod krizem smérujicim ke zlovéstné ocelové obloze,
pozadi v rezavé barveé zaschlé krve, gesta sepnutych modlicich se rukou. Z malby vnimame silu
obéti Jezise Krista, ktery se podle bible obétoval za nds chybuijici, i expresivni zachyceni hranice
mezi fyzickym trapenim a dusevnim vysvobozenim. Tak jednoduse a silné jako to uméla pravé
Jitka Valova, jedna z nejvyznamnéjsSich autorek ¢eského vytvarného umeéni 20. stoleti.



Jitka Valova (1922-2011)
The Ancient Story, 1984

Jitka Valova (1922-2011) spent her remarkable life in one place and with one person. The place
was the periphery of the workers’ city of Kladno and the person was her twin sister Kvéta, also a
painter. One extroverted, the other introverted, they lived side by side for 76 years (until 1998,
when Kvéta died). They were both exploited by forced labor in the Kladno steelworks under the
German rule during the Second World War, studied at the Academy of Arts, Architecture and
Design in Prague in the studio of their beloved professor Emil Filla between 1945 and 1950, and
joined the group Trasa in 1954. They exhibited together, and together won the prestigious Austrian
J. G. Herder Art Prize. And all the time they lived together in a house in Kladno, in an incredibly
modest way, devoted solely to one another and their oeuvres. They never married, but instead
supported and inspired each other. The gallery visitors frequently mention that the walls of their
studio were barely visible through the thick clouds of cigarette smoke, and the debates about art
were spiced by gutsy expressions taken from the authentic life of the Kladno steelworkers. They
deliberately did not want to live and work in Prague; they always spoked and worked freely, which
was unprecedented at that time. Their first major exhibition took place in 1966 in the Spala Gallery,
and it took 17 long years to hold the next one. The two painters were part of the Czechoslovak
unofficial art, forbidden by the communist regime. Their exhibition organized in 1983 in the Cheb
and Roudnice galleries and also in our branch in Letohradek Ostrov was thus truly groundbreaking.
It was a great event at the time of “darkness,” and many eye-witnesses still share their memories
of it.

Four years later, the Karlovy Vary gallery acquired a valuable trophy —Jitka Valova’s breathtaking
canvases The Ancient Story and The Great Burden. The artist who created these monumental
works was a petite woman and sensitive painter who constantly doubted her work. She was an
essential figuralist. Her art is about humans, their strengths and weaknesses, their hopes and
resignations, their existential struggles, and the hardships resulting from the repressive
normalization era. Her characters struggle to preserve their dignity, authenticity and humanity in
the inhuman time that instead of freedom only knew immorality and concessions. Her elongated
and slender figures, painted with almost drawing lines, are reminiscent of ancient rock drawings,
simplified, without details, bringing emotional and expressive messages. Jitka Valova’s paintings
and drawings have always been characteristic of authenticity, unaffectedness, and constant search
for the right shapes and lines, which would convincingly capture the fragility of a man crushed by
the weight of life or the troubled situation of the time. Her figures were often skewed, sadly
crooked, bent. “Jitka’s man is a man-stalk. Jitka’s man is vulnerable, bent by the adversity of life,
but he is never completely broken.”(R. Drury)

Jitka Valova's oeuvre is characteristic of sober color palette; it is sometimes almost
monochromatic. This is also evident in The Ancient Story, using merely four colors — rusty, grey-
blue, white and black, and many of their hues. The depiction of the biblical Crucifixion and
Lamentation, using modest drawing strokes, is immensely expressive and monumental, and yet
deeply intimate. Just look at the two women mourning under the Cross that towers against the
sinister steely sky, the background executed in the rusty color of dried blood, and the gestures of
clasped praying hands. The work radiates the power of the Christ’s sacrifice for all us who err, and
expressively captures the line between physical suffering and spiritual liberation. The message is
delivered in a simple and strong way, so characteristic of Jitka Valova, one of the most
distinguished representatives of the 20™-century Czech fine art.



