Jan Zrzavy (1890-1977)
Krucemburk, 1920

Jan Zrzavy, zakladatel vytvarné skupiny ,Tvrdosijni“, si jako samouk uchoval velmi originalni
a nenapodobitelny malitsky a kreslifsky rukopis. Jeho obrazy jsou pIné jemné melancholie,
ticha i tajemna. Jan Zrzavy totiz maluje splyvavym malifskym rukopisem, jeho barvy citlivé
prechazi jedna do druhé, jeho stylizované a ¢asto zaoblené tvary jsou mékce modelovany
ojedinélou praci se svétlem a stinem. Nejobdivovanéjsim Zrzavého dilem ve sbirkdch
karlovarské galerie je Krucemburk (1920), snové plsobiva krajina stfidmé barevnosti, jeden
z mdla obraz(, které autor namaloval na rodné Vysociné. Malif vychdazel z konkrétnich
motivl a vzpominek na misto, kde travil prazdniny, pretvofil si je vSak po svém. Poeticky
prahled vesnici se stromy, domky, ploty, zidkami a zvinénym reliéfem navsi tvofi harmonicky
vyvazenou kompozici. Tajuplné krajinné zatisi je opusténé, mozna se opravdu jednd o snovou
vzpominku... Jan Zrzavy totiZz miloval Krucemburk praveé proto, Ze tam u dédecka Jana
Zerzavého, majitele zajezdniho hostince ,Na Spici“, proZil nejedno léto s pocetnymi
pfibuznymi z otcovy strany (otec byl ze 13 déti). Na dva mésice prestaval byt hlidanym
synem fidiciho z Okrouhlice a mohl vesele a svobodné fadit s mnoha bratranci a
sestfenicemi. V pozdé;jsim véku pak miloval pfedevsim Krucemburské nameésticko a kostel
sv. Mikulase na vr§ku nad ndméstim (oboji nékolikrat namaloval i nakreslil). Krucemburk se
mimochodem posléze stal mistem malifova posledniho odpocinku. Hrob podle jeho pfani
neleZi pfimo na hrbitové, ale u ohradni zdi s vyhledem na kostelni vézZ (Gdajné, aby
bylo dobfe vidét na hodiny...). Krucemburské ndmésti dnes nese jméno svého
nejvyznamnéjsiho malife, najdeme tam i Pamétni sifi Jana Zrzavého a sidlo Spole¢nosti Jana
Zrzavého. Krucemburk je hrdym nositelem odkazu osobitého malife a svérazné osobnosti,
jejiz citat zdobi pamétni desku: ,Narodil jsem se v Okrouhlici, ale za svoje pravé rodisté
pokladam Krucemburk.” A karlovarska galerie je hrdym vystavovatelem nejen této skvostné
krajinomalby, ale i pozdéjSich obraz(i s motivy lodék a bretariského pobrezi. Také na téchto
avantgardy, byl obdarovan schopnosti lyrickymi a poetickymi vyrazovymi prostredky ztvarnit
kazdy namét (Bretan, Benatky, Ostravsko, milovanou Vysocinu i pocetnou fadu figuralnich
témat).

PS:

Na rozhrani 1967/1968 se u nas uskutecnila velka vystava Jana Zrzavého a v galerijnim
archivu se nachazi fotografie z besedy s navstévniky. Tehdy ovSem jesté , Krucemburk” ve
stalé expozici nevisel, galerie ho zakoupila az v roce 1982...
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Jan Zrzavy, the founder of The Obstinate [Tvrdosijni] art group, was and autodidact who
retained a very original and inimitable painting and drawing morphology. His paintings are
full of subtle melancholy, silence, and mystery. His oeuvre is characteristing of a flowing
painterly style, his colors sensitively seep into one another; his stylized and often rounded
forms are softly modelled by his unique treatment of light and shadow. Zrzavy’s most
admired canvas in the collections of the Karlovy Vary gallery is Krucemburk (1920) — a
dreamlike landscape of sober color scale and one of the few works the artist created in his
native Bohemian-Moravian Highlands. He based his paintings on specific motifs and
memories of the place where he would spend his holidays, but he transformed them in his
own way. The poetic view through the village inhabited by trees, cottages, fences, walls, and
the undulating relief of the village square forms a harmonious, balanced composition. The
mysterious landscape still-life is deserted; perhaps it indeed is a dreamlike memory... Jan
Zrzavy loved Krucemburk precisely because he spent many summers there with his
grandfather Jan Zerzavy, the owner of the “Na Spici” inn, and his numerous relatives from his
father’s side (his father was one of 13 children). For two months, he ceased to be the
guarded son of a manager from Okrouhlice and could go merrily and freely with his many
cousins. In his later years, he especially loved the Krucemburk village square and the church
of St Nicholas towering on the hill above it (he painted and drew both of them several
times).

Krucemburk eventually became the painter’s place of final rest. According to his wishes, his
grave is not amid the cemetery, but by the fence wall overlooking the church tower (he
supposedly wanted to have a good view of the clock...). Today, the Krucembursk square is
named after the most prominent local painter and there is also the Jan Zrzavy Memorial Hall
and the headquarters of the Jan Zrzavy Society. The village is the proud bearer of the legacy
of the distinctive painter and personality whose quote adorns the memorial plaque: “/ was
born in Okrouhlice, but | consider Krucemburk my true birthplace.” And the Karlovy Vary
gallery proudly exhibits not only this magnificent landscape painting, but also Zrzavy’s later
canvases with motifs of boats and the Breton coast. Even the latter, smaller works prove
that Jan Zrzavy, one of the most prominent members of the interwar Czech avant-garde, had
the gift of brilliantly employing lyrical and poetic means of expression to capture every
subject (Brittany, Venice, Ostrava, the beloved Highlands, and an array of figurative
subjects).



