Jakub Schikaneder (1855-1924)
Stmivani, 1909

Jeden z nejplsobivéjsSich obrazu karlovarské sbirky ceského uméni 20. stoleti — Schikanederovo
Stmivani — byl snad vZdy soucasti stalé expozice zdejsi galerie. Vzdyt ktery kurator sbirky by se
nechal o jeho kouzlo ochudit?

Jakub Schikaneder zacal jiz v 15 letech jako velmi nadany mladik studovat Akademii vytvarnych
umeéni v Praze, po jejim ukonceni pak pokracoval na mnichovské akademii. Patfil k vyraznym (byt
dlouho prehlizenym) osobnostem 90. let 19. stoleti, ktera se chtéla odliSit od umélcli generace
Narodniho divadla. Roku 1885 se stal asistentem v ateliéru Frantika Zeni$ka (svého byvalého
spoluzaka z AVU) na Uméleckopriimyslové Skole v Praze. Na UMPRUM pak v letech 1890-1922
pusobil jako profesor v ateliéru dekorativni malby. Byl tedy existenéné zajistén, také se ozenil,
presto v jeho tvorbé témér vyhradné zaznivaji tony smutku a samoty.

Zpocatku se zaméfil predevsim na figurdlni kompozice se socialni tematikou ¢asto tragického
vyznéni (tfimetrova VraZda v domé uhranula divaky Jubilejni vystavy 1891). Devadesata léta pak
predstavovala nejocenovanéjsi autorovu polohu — nadladova nokturna, podvecerni nebo nocni
scény ze staré Prahy, zakouti osvétlend svitem plynovych lamp, z mlzného oparu a stint se
vynotujici ko¢ary a opusténé postavy, zasnézené ulicky mizejici Prahy. Obdobné zpracovaval i
petrolejkami tlumené ozarené interiéry a zasmusilé figuralni vyjevy. Obycejné prosté motivy
naplnéné smutkem, melancholii, tichem a samotou doprovazela plsobiva barevna tlumenost
halici naméty i postavy do nostalgického oparu na pomezi snu a skutecnosti (ne nahodou se
ndladou téchto Schikanederovych obraz( inspiroval Milo§ Forman pfi prazském nataceni posléze
oscarového Amadea).

Oproti Casté ,méstské krajiné” je u Schikanedera volny krajinny ndmét spise ojedinély, pfesto na
konci prvniho desetileti nového stoleti vznikla ichvatna krajinomalba nazvana Stmivani. Malif
vskutku mistrné vystihl atmosféru pomalu usinajici krajiny a blizici se tmy: klidna kompozice
tlumené barevnosti, temné zeleny pas lest s hlubokymi ¢ernymi stiny, dvoji svétlejsi zelen luk

v popredi, ¢ervené zbarvené snad podzimni kefe, namodraly nadech oblohy. A nad tim vsSim zare
vychazejiciho mésice v Uplriku, ktery Sefici se krajiné dodava magickou plsobivost. Rozostrené
barevné plochy, plynule prechazejici valéry bez viditelnych tah( Stétcem, naznaky bez detaild,
rozptylené svétlo, kontury jednotlivych barevnych hmot scelici se az pfi pohledu z velkého
odstupu — pak ovsem vznika dojem témér fotorealistického zachyceni krajiny. Ticho, klid,
opusténost, nostalgie, to vse se nofi do zacinajiciho tajemného Sera. A mésic v Uplnku zafi,
nasobi kouzelné sily, Cini zazraky, kdo by v roce 1909 nepodlehl jeho kouzlu... Stmivani je jednim
ze chef-d’oeuvres karlovarskeé sbirky, mnozi navstévnici se sem kvili nému opakované vraceji a
nelze se jim divit, magické kouzlo uplriiku pUsobii dnes.



Jakub Schikaneder (1855-1924)
Twilight, 1909

One of the most impressive paintings held in the 20™-century Czech art collection of the Karlovy
Vary Gallery of Fine Arts — Schikaneder’s Twilight — has perhaps always been part of its
permanent exhibition. After all, which curator would want to be deprived of its magic?

Jakub Schikaneder entered the Academy of Fine Arts in Prague at the age of 15 as a very
talented young man, and after graduating continued his studies at the Munich Academy. He was
one of the prominent (albeit long overlooked) cultural figures of the 1890s who wanted to
distinguish himself from the artists of the National Theatre generation. In 1885, he became an
assistant in the studio headed by Frantisek Zeniek (his former classmate from the Prague
Academy) at the Academy of Arts, Architecture and Design in Prague. He then worked there as a
professor in the Studio of Decorative Painting from 1890 to 1922. He was therefore financially
secure and he also married, yet his oeuvre almost exclusively contains notes of sadness and
loneliness.

Initially, Schikaneder focused mainly on figurative compositions with social subjects of often
tragic nature (the three-meter Murder in the House captivated the audience of the 1891 Jubilee
Exhibition). The 1890s then represented the artist’s most appreciated position - moody
nocturnes, early evening or night scenes from old Prague, niches illuminated by the glow of gas
lamps, carriages and abandoned figures emerging from the misty haze and shadows, snow-
covered streets of the vanishing Prague. Similarly, he worked on interiors dimly lit by kerosene
lamps and sombre figural scenes. Ordinary, simple motifs filled with sadness, melancholy, silence
and solitude went hand in hand with an impressive subdued color scale that enveloped the
subjects and figures in a nostalgic haze on the verge between dream and reality. (It is no
coincidence that Milo$ Forman was inspired by the mood of these Schikaneder’s paintings
inspired Milo$ Forman during the Prague filming of his later Oscar-winning Amadeus.)

In contrast to the frequent “cityscape”, free landscape subjects are rather rare in
Schikaneder’s oeuvre, yet at the end of the first decade of the new century he produced a
breathtaking landscape painting entitled Twilight. Indeed, the painter briliantly captured the
atmosphere of the landscape slowly falling asleep and the approaching darkness. It is a calm
composition of muted colours, a dark green belt of forests with deep black shadows, the
double lighter green of meadows in the foreground, red-coloured, perhaps autumn, bushes,
and the bluish tinge of the sky. And above it all the glow of the rising full moon, which adds a
magical effect to the shimmering landscape. Blurred colour surfaces, smoothly seeping
values without visible brushstrokes, hints without details, diffused light, contours of
individual colour masses, melting together only when viewed from a great distance. Then, of
course, the work evokes the impression of an almost photorealistic depiction of a landscape.
Silence, stillness, desolation, nostalgia, all of this is submerging into the approaching
mysterious twilight. And the full moon shines, multiplying the magical powers and
performing miracles — who would not have succumbed to its magic in 1909... The Twilight is
one of the chef-d'oeuvres of the Karlovy Vary collection and many visitors return here
repeatedly for it. And no wonder, since the magical spell of the full moon still works today.



