Hana Purkrabkova (1936-2019)
Pani Sovova, 1988

Hana Purkrabkova byla socharka a keramicka, ktera jako jedna z mala od 60. let 20. stoleti
modelovala figuralni plastiky z tvarné kameniny témér v Zivotni velikosti a ¢asto je
i kolorovala.

Pani Sovova jako starsi Zena, kterd ma leccos za sebou, nelichotivé ustrojena, v nelahodivé
odpocdivajici pdze, a presto velmi a velmi lidska, je typickou pfedstavitelkou Purkrabkové
tvorby. Autorka aZ s radostnou potouchlosti a ironickou nadsazkou predstavovala plejadu
svéraznych soucasnych bytosti. PfevaZzovaly v nich Zeny — matky a babicky pecovatelky,
venkovské tety i popudlivé sousedky, méstské krasky, boubelky — a sice v okamzeni, kdy jsou
plné Zivota a energie, presto v pozici jakéhosi odevzdaného ¢ekani nebo vyckavani.
Odpovidaji tomu jejich uvolnéné postoje. Diky autorciné schopnosti propojovat v jednom
dile lehky ironicky tén, stejné jako pfiznac¢nou laskavost pohledu, jsme svédky toho, jak

ve figurach zachytila nejobycejnéjsi okamziky bézného Zivota: frontu Zen pred venkovskym
obchodem, vy€kdvani na autobus, rozhovor sousedek, hospodskou karetni hru, ¢ekani

u kadernice, pohled do zrcadla zkoumajici vlastni tvar, ilevny odpocinek na gauci po obédé.
A presto je jeji tolik civilni tématika naplnéna i svéraznou poezii, ktera vynika zejména

v autorskych prehlidkach tvorby Hany Purkrabkové. Autorka velice ¢asto zaznamendvala

i jakési drobné poklesky v chovani nasich souputnik(, projevy tzv. ,,ukryvané za zrcadlem®,
jako je dloubani se v nose, $tourani v uchu, hlazeni pivniho bficha... Purkrabkové zobrazeni
,malého ¢eského svéta“ je sice bizarni, ale vskutku velice originalni.

Hana Purkrabkova vystudovala Vysokou skolu uméleckopriimyslovou v Praze v letech

1955 — 1961. Originalita jeji tvorby spocivala v jasném tvlrcéim vyhranéni. Byla jednou

z prednich keramicek a socharek figuradlné zamérenych, a to v dobé, kdy v ¢eském uméni,
nejenom v socharstvi, ale téz v keramickém projevu vitézily tendence abstrahujici, zejména
pak strukturalné informalni. Spolu se svym manzelem, rovnéz socharem Karlem Pauzrem,
Zila a tvofila v Brunsové pod Mednikem.



Hana Purkrabkova (1936-2019)
Mrs. Sovova, 1988

The sculptor and ceramic artist Hana Purkrabkova was one of just a few artists who, starting
in the 1960s, created nearly life-sized figural sculptures from stoneware clay, many of which
she colored as well.

Mrs. Sovova is an older woman with much behind her, unattractively dressed and depicted
in an unflattering resting position — and yet she is also very human. The piece is a typical
example of Purkrabkovd’s art. Working with an almost joyful mischievousness and ironic
hyperbole, the artist produced a wide range of unique contemporary beings. Most of them
were women — mothers and grandmothers, caregivers, country aunts, meddlesome
neighbors, urban beauties, chubby girls. They are depicted at moments when they are full
of life and energy and yet in a state of resigned waiting or anticipation — as reflected by their
relaxed poses. Thanks to the artist’s ability to combine in one work a light ironic tone with
her trademark loving gaze, we are witness to how she captured in these figures the most
ordinary moments of everyday life: a line of women in front of a rural store, waiting for the
bus, neighbors chatting, a card game in a pub, waiting at the hairdresser’s, studying one’s
face in the mirror, relaxing on the sofa after lunch. And yet Purkrdbkova’s otherwise
everyday motifs are full of a distinctive poetry that stands out especially in her solo
exhibitions. She often captured minor lapses in her peers’ behavior, things “hidden behind
the mirror,” such as picking one’s nose, digging in one’s ear, stroking one’s beer belly...
Purkrabkovad’s depiction of this “little Czech world” may be bizarre, but it is truly original.

Hana Purkrabkova attended the Academy of Arts, Architecture, and Design in Prague

in 1955-1961. Her work’s originality sprang from a clearly defined artistic vision. She was
a leading representative of figural sculpture and ceramic art at a time when Czech art (not
just sculpture but also ceramic art) was dominated by abstract tendencies, especially
structural informel art. She and her husband, the sculptor Karel Pauzer, lived and worked
in BrunSov pod Mednikem.



